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a whole they are part of a body's behaviour and we see
part of this behaviour overtly as action, in ourselves or
others. In the act of behaviour, the basic innervation
patterns become modified. Thus the tune of a man's
life begins with a simple hereditary phrase, on which
experience plays endless variations, continually increas-
ing in richness and subtlety. This is part of the fact that
a man's life is lived in Reality, whose nature it is that
each new present includes the previous past, so growing
increasingly in complexity.
But all behaviour is interaction between body and
stimuli from outside, or between one part of the body
and another. The organism never behaves alone ; there
is always an ' other', the environment, which is a party
to its behaviour. Moreover the environment too has
its history, for it is subject to time. Thus it is never the
same environment, and each transaction the organism
has with it is subtly different because since the previous
transaction it has become more full of history. Hence
the behaviour of the organism is a counter-point, m
which the organism furnishes one part and the environ-
ment the other part. We may for purposes of analysis
consider the melody of each separately, but actually
behaviour is not a melody but a harmony. Thus the
harmony of the psyche is itself a reflection of the
harmony of the body's being in reality. The treble
of the consciousness is a reflection of the melody of
the environment; the bass of the unconsciousness is a
reflection of the melody of the organism. The funda-
mental principle of physics is that each action has an
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